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       Reveal, conceal.  Pia Dehne has long been concerned 
with the artistic and political properties of this binary of acts, 
using her art as a vehicle to bring the hidden defiantly out 
into the open.  In her new exhibition of paintings, Eve of 
Destruction, the artist complicates this polarity, zeroing in on 
the sophisticated camouflaged gear of bowhunting as a way 
of interrogating both a dystopian subculture and the aims of 
painting itself. 

What one notes immediately about the show is that — apart 
from the mudflap-ready vixen on its catalogue cover, 
and the biblical “Eve” in its title — this is a male precinct.  
Glowing with an adrenalized light, Dehne’s paintings show 
men dressed in minutely patterned camouflage as they 
crouch in refulgent forest settings, drawing back high-
powered compound bows in readiness to strike unseen 
prey.  The images, which alternatively come from online 
sources and the artist’s own posed photography, hover 
between hyperrealism and abstraction:  the figures, whose 
faces are almost always obscured, require some parsing to 
remove from their painterly environment.  Other works in 
the exhibition depict animals — a turtle, a frog, a dragonfly 
— that have evolved their own camouflage naturally, fusing 
them with their habitats completely.  The paintings, riots of 
woodland colors and textures, take on a psychedelic quality, 

as each point of the composition seems to be on the verge 
of melting into its neighbor.

In the Republic, Plato critiques the ethics of mimesis in 
art, forwarding the idea that such copying perverts the 
represented object’s inherent moral qualities in trans-
lation.  Perhaps such a critique could be leveled at the 
camouflaged garb of bowhunting, too.  Hunting in America 
today often takes the form of a thrill-of-the-kill pursuit 
that would be unrecognizable to hunters of earlier times, or 
even to comparatively genteel hunters in Europe, where 
the environmental ethos of hegen und pflegen (care 
and tending) still predominates.  Here, the sportsmanlike 
pursuit has hybridized with a gun-show-fueled survivalist 
culture that carries a disconcerting paramilitary — or, in it’s 
more paranoid manifestations, contra-military — valence.  
Widely-available extreme-hunting videos with names like  
Operation Predator furthermore take a sadistic pleasure in 
brutal killings, where technology is harnessed to turn even 
the wild into an easy abattoir.  Nature has no mercy, but at 
least there is a balance. 

A fringe of the hunting community, bowhunting demands 
expert full-body camouflage — complete with hoods 
and gloves — due to the comparative ineffectuality of the 



weaponry.  In Eve of Destruction, Dehne’s pairing of these 
concealed hunters with camouflaged animals prompts a 
question:  if animals use the mimetic act of camouflage to
survive, what are the men using it for?  If not to survive, 
merely to kill?  Despite their lush color, Dehne’s paintings
have a cold edge.  But they also foreground the fact that 
the artistic process itself is a mimetic event, especially 
in the case of representational figuration like Dehne’s.  
The hunters stalk their marks, snaring them through the 
sophistication of their art; in her studio, the artist stalks the 
hunters, capturing them with her paint, then mounting them 
on walls. 

Dehne’s new body of work is a clear departure from her 
earlier paintings in numerous ways — the emphasis on men, 
for instance, and the sun-drenched natural settings — but it 
importantly advances the preoccupation with concealment 
that has always existed in her practice.  Her 2004 series 
Naked City, in which she recreated the erotic gatefold of Jimi 
Hendrix’s 1968 album  Electric Ladyland  that was banned 
in the United States for its bevy (or a harem?) of naked 
women, was a protest against cover-up.  As part of Dehne’s 
2007 multi-medium series I Want to Ride My Bicycle, she 
organized dozens of women to don flesh-toned full-body 
suits — designed to look more naked than naked — and ride 

bicycles through New York’s Soho neighborhood to recreate 
a promotional event for Queen’s 1978 album Jazz, in which 
a mass of women raced nude around London’s Wimbledon 
Stadium.   By covering the women’s bodies with these inten-
sifying tights, and by revealing the censored image in Naked 
City, Dehne cast a satiric eye on conservative sexual morality 
in the U.S.  In her new series, she has extended this interest 
with cultural camouflage into dark new terrain.

                                                                                   –Andrew M. Goldstein





Hunter in Field, 2009
Oil on canvas, 137 x 223 cm





Boar Hunter, 2010
Oil on canvas, 122 x 163 cm





Turtle, 2010
Oil on canvas, 41 x 51 cm





Bow Hunter, 2009
Oil on canvas, 137 x 223 cm





Dragonfly, 2010
Oil on canvas, 122 x 153 cm





Winter Hunter, 2010
Oil on canvas, 41 x 61 cm





Frog, 2010
Oil on canvas, 41 x 51 cm





Sienna Hunter, 2008
Oil on canvas, 117 x 173 cm
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Hunter in Snow Landscape, 2009
Oil on canvas, 137 x 223 cm
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Blue Hunter, 2008
Oil on canvas, 123 x 189 cm

Skreber Collection





Born in Düsseldorf, Germany, Pia Dehne received her Master of Fine Arts from 
and studied under Professor Markus Lüpertz at the Düsseldorf Art Academy. 

Dehne later lived in Berlin, and after her second solo exhibition there in 1999 at 
Galerie Kubinski, she moved to New York, where she currently lives and works.

She has exhibited in international venues such as Galerie du Jour in Paris 
2003, What About New York?, and her book of 80 drawings, I’m so happy I 
could die was launched at John Connelly Presents in New York and shown at 
Laura Mars Group in Berlin during 2003.  Dehne’s work has been the subject of 
several solo exhibitions in New York including her first solo show, Naked City
in 2004 at Deitch Projects, and Country Life at Blackston Gallery in 2008.   
Recent group exhibitions include the shows For Your Eyes Only at De Markten, 
Brussels, and Hunt & Chase at James Salomon Contemporary, East Hampton 
in 2010.

For more information visit the artist’s website:  www.daysonearth.net
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